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Spirit of 69 

Welcome to Spirit of 69 skinzine. 

\ After years of people going on at me with 
^regards doing a zine, I finally felt that perhaps 
J should get off my arse and do one. But why 
paper, when the Internet offers it all, blogs 
^videos, sound files etc? I thought long and 
rard, well not that long. Keep with what you 
low, our scene has lots of retro elements 
kbout it so why not paper? After finding a 
ilace that I could photocopy at a cheap rate I 
1 thought yeah lets do it. It won’t be glossy, 
and it won’t be perfect, but ain’t that what zines 

are about? How many issues I do, we will have to wait and see how 
well this one does, but as you are now holding and reading this, 
maybe it will do ok. So why a zine? Here in England we are seeing 
an upsurge, the scene is growing with new blood and old returning 
to the fold. Joining those that have kept with it since Two Tone. Within 
the area I live, old original Skins are also returning, which didn’t 
seem to happen back in the Two Tone days. During the 
third wave ska scene a few original Skins did return, passing on their 
wisdom and knowledge about clothes and music. I felt that perhaps. 

I could do the same with the help of contributors. There is 
a wealth of knowledge that needs to be passed on to help 
keep the scene alive. 

Well Hope you enjoy it. Toast 

Thanks to: Michelle Young, Sue, Phil Bush, Jenx, Melyvn 
Goodyer, Harry Harrington, Lee Castle, The alley cats, Ric 
Ska shack radio, , 


Contact: spiritof69skinzine@aol.co.uk 
Facebook: Spiritof69skinzine 
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Oi? 


Cc! 



Word on the street 


Trojan records is back and exciting new 
projects are on the horizon. They 
have teamed up with skinhead’s 
favourite footwear Dr Marten as part 
of the Spirit of 69 campaign. Trojan 
looks set to release some new and some 
of the rarest and best loved tunes from 
the Trojan vaults. These will include som. 
new remixes by current producers and some new sounds from up and 
coming acts. At the same time, they will be catering for the lover of vintage 
sounds. Will this mean the return of some tasty slabs of black magic and of 
course the Trojan appreciation Society? We will just have to wait and see! 
Here at Lick It Back we will keep you updated, but check out the website for 
yourself at www.Trojanrecords.com. 


Dr Marten: Spirit of 69 in collaboration with Trojan Records, Brutus shirts, 
Edwin Jeans and Alpha Industries will be releasing a number of products 
under this banner. The product range will be available from September 1st. 


Studio 1 have started to release some interesting 7 inch singles using original 
stampers and, at times, original labels. So here’s a question - does that make 
the single a 2nd pressing rather than a re-press? With some singles seeing 
unreleased tunes being used, could these now be originals? Interesting 
thoughts. The quality is a bit hit and miss due to the stampers, so try and 1 
isten first - most websites selling them do warn customers to check. I’ve h 
ad a couple that fluctuate in sound levels. But on the whole, some good tunes. 
However if you want great re-presses, the Japanese know how to do it. 

They do cost a bit, but they are quality. 



For original collectors the prices seem to be going up 
and down depending on how popular the tunes are. 

If it’s in vogue, its gonna cost, but of course there are a 
number of tunes that cost anyway. But beware if you 
are buyingfor investment - always look around. I’ve 
seen singles at stupid prices and then found the same 
single, same condition a lot cheaper. 
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Word on the street 

There are chancers on ebay, but if you are bidding, well buyer look out. I bid 
on a crappy LP the other month, just fill the gap in collection. Got outbid by 
of all people myboss! It went well cheap, then I saw the same LP for over 
50 quid! The message is look around! 


Everybody’s a DJ these days. While in 
London the other week, we were 
talking about the amount of DJs that are 
now spinning the tunes. It’s good to 
see that the scene is growing, but is it a 
good thing? Down here in Kent there 
is a do every week end and sometimes 
two a weekend. Could over exposure 
kill it or will the crap Dj’s fall at the 
wayside because they are playing too 
many do’s to hardly any people? We will 
have to see. 



Oi Oi the shop has moved its position in 
Camden Stables Market. On a recent 
trip up there, I went down to the comer of 
the stables only to find a small Nepalese 
gentleman selling Nepalese hippy products. 

After wandering around like a headless 
chicken, I returned to the same spot, to 
which theNepalese man gave me a caring 
smile, (he knew my predicament). I 
eventually found it tucked around the 
comer. So it’s down the stairs then turn 
left and left again and you should see it. Since writting this piece there has 
been a fire. But the shop is ok. 


Legends of Ska film is finally out and is at this time touring Europe when 
will it be in the UK is unknown. But we are hoping it will be soon. Featuring 
a live performance that was recorded ten years ago in Toronto canda, with 
some ska legends including Prince Buster, Patsy Todd, Derrick Morgan 
Owen Gray, to name a few as well as the legendary Skatilites, well looking 
forward to this movie. 
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Word oh the street 

Is there too much going on? With three big festivals, one of 
which is twice a year, can the scene support this? The London 
International Ska Fest was the originator as Sean continued 
the idea of the festivals that happened in the early 90’ s. His 
London festival takes in all types of ska and sees a good mixture of punters. 
Ska Fest in Folkestone was the idea of John Simms, the man behind some of 
the iconic Two Tone posters. It started out small, but has quickly grown. 
Skamouth is similar to Ska Fest, being put on by a previous helper of the 
Folkestone festival. So is there too much going on? With both Ska Fest and 
Skamouth having similar bands on, difficulties could arise. But at the moment, 
it’s great to see a growing scene whatever direction it is going in. 

While on the subject of festivals Boomtown is shaping up to be a good festival 
with the Skatilites, Jimmy Cliff and The Toasters. Its DJ line up is good as 
well. 

Is the scene growing? From my perspective it is. At the recent London Ska 
Fest, it was refreshing to see a large amount of people enjoying a free sound 
system. Ah you say. It was free? Well, I have attended one of these before at 
the V&A with Giaddy Wax and it wasn’t as packed. The boat trip was sold 
out and again it was great to be in an audience that wasn’t all skinheads. When 
we have Ska Shack nights we too are now collecting a good mixture of people 
and it makes the scene more vibrant. But after talking to some people, they are 
seeing it the other way - that more skinheads are turning up at gigs. But is this 
because more people that used to attend as normal citizens are now becoming 
skinheads or is that a regional thing for us in Kent? 
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@Musical Biscuits 


Repress Or Not Repress: that is the question? 

Ok, for those who don’t know, a repress is a record that has been pressed 
years after the original one was released. It may have a different B side, 
different label or it maybe exactly the same. It also would be made with 
new stampers. Most of today’s represses would have more than likely 
been digitally mastered. 

Today in some quarters represses are frowned upon, but looking back 
represses have always been part of the Jamaican music scene. Similar in a 
way to how they used to and still do recycle riddims. At one time a represses 
would be a cheaper way of getting a tune, but now, with tunes at such a high 
price and many tunes just not appearing on the market, it can be the only way 
that tune can be played out on vinyl. 

They were made of poor quality vinyl and not as heavy or as thick as the early 
records. Impurities would nearly always be in them - normally air bubbles, 
but I did hear of an album that contained some dreadlocks hair! In recent years 
that has started to change. The Japanese have released some quality represses, 
on heavy dinner plate discs, with near perfect sound, but they aren’t cheap. 

So what is the problem with repress? Well, to the purist who has spent 
thousands building up a collection of what seems to be out of print tunes, 
quite a lot. I heard that there was an altercation between two dj’s where one 
played out a repress of a tune that the other plays out on original; the price 
difference between the tunes was about 300 quid! It seems the dancers don’t 
really care; a tune is a tune, even if it’s a repress because most are pressed 
in limited quantities, normally 300. That makes their prices go up. 

“Morning Sun” by A1 Barry was released with a Doctor Bird replica label on a 
limited run. This was a big tune due to the “This is England” film, so the price 
of the original had shot up. The repress sold out very quickly and within a 
couple of weeks some of them on ebay were selling for over 100 quid! 


Madness! 




around 6 quid. The quality varies, as do the tunes. Sometimes I can’t work 
out why a particular tune has been released, cos it’s clearly pony! Now when 
we get onto the issue of sound, do they sound different? Who knows? You 
would have to play the original and the repress next to each other, and the 
original would have to be mint, which is very rare. But here is a thing for 
you: Studio One has recently released some singles that have used the original 
stampers and labels. The only difference is the vinyl mix, so could this be a 
second pressing of the original? Also, just to confuse you more, they have 
released tunes that have never been released before for what ever reason. 
They weren’t pressed up in the day, so are these now original? 



Now let’s look at cuts and dub plates. With the advent of modern technology, 
it’s now possible to send MP3s off and get a shiny new single back. Some 
call these dub plates but are they? Well, I have always thought that a dub plate 
was an exclusive release recording of a tune, pressed on a few discs to be 
played out to see the reaction of the crowd. Now a cut is a single that contains 
a recording that has been released before but they are hard to find unless you 
want to pay big money. Am I right? I don’t know. A lot of dj’s are playing 
cuts, as this keeps there original in mint condition and by putting two top 
tunes on each side, you have less to carry. Is this right or wrong? To some, 
you may as well play a cdr as the tonal quality of a cut is different because it’s 
come from a MP3. Do the punters really notice? To be honest, I don’t think 
they do. I’ve even seen printed labels put on to them which are drawn on 


with felt tip pens. 


So which is it? In my collection I have both. I ain’t rich - having three kids 
saw to that - but I want to play the music out. For those that want to have 
originals I say fair play to them, but in my opinion, it does limit what you 
can play. 
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My own clothing was Levis, Shermans, Mr Harrys, Air 
wears etc etc. However, going out was always a suit, 
with plain shirt, club tie, Silk pocket handkerchief 
( not that thing seen so often today on a bit of cardboard. 

A pukka piece of silk in the top pocket suitably matching 
the tie or shirt. The suits for me were from a London tailor 
called Rosemans. Rosemans cut for other tailors in town 
they were GOOD. The type of cloth available was endless 
3.5 yards for a two piece colours available are not seen 
today all were sweet, all were flash. 


Shoes available in the provinces were somewhat limited, 

Saxones, Dolcis and Mansfield's were the common street 
names with Ravels having better styles. But, the good 
stuff was in town, Top Hatters off Oxford Street my 
favourite but many more were trading, many styles, not about today, Italian were the best. 


The Skinhead scene in the late 60's as I remember 


Welcome To the spirit of 69 
where original skins have there 
Say. This Issue Melyvn Goodyer 


Talks shop 

it, was not so rigid as many now seem to think. 

The apparent uniform of today would only represent a small part of any self respecting Skins 
wardrobe of years ago. From my perspective the all important ideal was to look good 
from 'tip to toe' 


When I started buying records they were 1/3 that’s one hilling and threepence, that’s £0.65 in 
today’s money. White labels 2/-. Now again as the provinces had limited supplies it was on 
the train to Town for the good stuff. It was essential to get the tune quick. To have a new 
une no one else had was the nuts and tunes were soon deleted. 



Clubs were everywhere, Youth Clubs for the kids 
and boy scouts but any self respecting skin went 
wherever In London itself the list was endless and 
if you struck lucky you got into a party, easier for 
girls than blokes. The clubs invariably were also a 
scrapping ground. Young Bucks liked to mix it and 
when fuelled by perhaps some type of anti depressant, 
then what started as a simple disagreement ended up 
bigger than The Gunfight at the OK Corale. 

I don't know what the young ones get up to now but 
pills, Blue (doobs), Bomber, Dexs were available 
everywhere. Resin, Shit < Block or whatever you 
called it also readily available. Two bob a pill, a quid 
a stick of resin. 
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Music, well initially American Soul, Stax, Atlantic labels etc, Jamaican Ska, Rock Steady 
and earl Reggae. Sadly manyn of my records have disappeared over the years, but 
That’s Life as Delano would say. Big tunes, Pop a top, Israelites ( instantly out of favour 
when the general populace copped it as did any others that hit the charts)Labels Coxsone 
Duke Reid.Lloyd Daley etc etc 

My own introduction came from the Mod scene which in itself was a look good cult. 
Going to the various clubs I guess it was inevitable that I would pick up on the new music 
from Jamaica. Something that is as strong now as it was then, if not stronger even after 
over 50 years. 

I can remember my dad moaning about always having a blunt razor. I didn’t shave at 13 
but was using his razor to keep my hair short. Had to go to the Barbers though to get my 
parting cut in. 

The young Jamaicans I knew were the setters, Rude Boys looked so special when kitted out 
and I guess I followed them a lot with shaved hair lines, clothing and they had all the 
most up to date, pukka tunes. Oh to have them now. 

Lastly the times were special even though they lasted a very short time. Any original skin 
I hope like me has such very special memories of those days. 




Alton Ellis & The Flames - Cry Tough / Errol Brown - Toughest (Dub) 
Conquerors - Lonely Street / Moving Brothers -Don't Play That Soi 
John Holt - Sister Big Stuff / Tommy McCook - Single Barrel 
Joya Landis Moonlight Lover/Winston wright Moonlight groover 
-Sensations - Everyday Is Just A Holiday /Tommy McCook - 
Rock Away(Treasure Isle / Buyreggae) EU 7” 

Five top limited special edition Treasure Isle reissues, pressed on 
quantity vinyl by the Germany’s Buyreggae crew with great paper 
sleeves. Released to mark, 10 years in business. The title of the 
singles speak for themselves quantity tunes throughout. A great 
starting point for any new vinyl collector. 
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Sound Systems began back in the 50’s in Jamaica, and were the main 
reason Ska and reggae evolved at the pace it did. Today in the UK there 
are many sound system playing out. Here at Tighten up we decided to 
let them tell us about themselves as these dedicated people are the 
backbone of today’s Reggae/ska scene. There is nothing like hearing 
reggae vinyl being played, how it was made to be played. First up and 
really doesn’t need an introduction is Phil Bush. 

Tell us a brief History about your sound system? 

I’ve been building systems for around 15 years now I suppose. The idea 
started taking shape in the 90s when I was getting pissed off going to 
various reggae/mod/scooter club nights and having to listen to my 
favourite music being trashed on crap sound systems. Me and Iain 
MacKinley (of Glasgow spy kids fame) had put on a couple of nights in 
Glasgow under the banner Sounds & Pressure. I kept the name and after 
8 years of living on £40/week whilst studying and holding down 
part-times jobs I got a proper job and rustled up the money to start 
building my own boxes. 

Give us the run down on the specs. 



Oh Christ, there’s loads of it. Presently I’ll choose from one of two 
rigs - either a big transistor powered rig or a smaller valve powered one. 
The big transistor rig is powered by 64kW of world class amps if I take 
everything out - 21” & 18” scoops, 18” reflex, 15” kick, 12” mids, 2” 
comps and tweeters. Last time I managed to get to the back of my unit, 

I counted 16 full scoops, which is bloody ridiculous and I’m trying to 

offload redundant equipment now. 
Overall sound power is enough to 
do a big outdoor festival with several 
thousand punters, so it rarely all 
comes out. There isn’t a sound on our 
scene that can get near it. All boxes 
are hand built, mostly by me and from 
the start I’ve never run a commercially 
available speaker. I also design and 


9 



build a lot of the 
electronic kit myself. 
Building your own 
equipment yourself is 
really important to 
me; it continues the 
great tradition of 
sound system 
operators 

building their rigs anc 
stamping their own 
individual mark on 
them. 


The rig I’m way more interested in at the moment though is the valve 
amplifier powered rig. This is old technology and exactly what was used 
throughout the 60’s. The biggest amps are custom built just to run the 
bass on a reggae rig, the boxes are accurate replicas of boxes used back in 
the day and the speaker drivers are rebuilt originals. It’s very low powered 
compared to the transistor system, but with well-tuned boxes matched to 
sensitive drivers it can still drop weight. There is nothing that sounds like 
a big valve powered rig and there are maybe 4 or 5 of this type of system in 
the country. They are hard work to run, expensive to build and ridiculously 
heavy to lift. But if you are seriously bang into vintage music and want to 
run the most authentic nights possible, then it’s got to be done. The sound 
quality and tone is well worth it and shits on my transistor rig. 

What made you devote your time on building it? 

I hate hearing reggae played out on Dave Doubledecks mobile disco kit from 
Cash Converters. That triggered the whole thing off. After that it was just 
nice to listen to my own tunes sounding nice and seeing people enjoying 
themselves. As far as I know Sounds & Pressure was the first big reggae rig 
on the skinhead/mod/scooter scene and that was by several years so it was quit 

a buzz when I was the only one doing the sound system thing on our scene. 
Now there are a lot more systems about and I have to up my game to keep 
Sounds and Pressure on top ;-) So on that side of things, the engineering keep 
me interested. I’ve taught myself electronics to a pretty high standard so I can 
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The souno MEn 

build and repair tranny and valve amps, effects, preamps, etc. Plus my 
woodwork has got better, so the wife’s happy on the DIY front. Oh, and I still 
collect original vinyl obsessively. 

Have you ever had a sound clash, if so could you tell us about it? 

I’ve had a few. Most of them are not too serious and we try to keep things 
reasonably friendly. If any of you have been to a heavy sound or DJ clash, 
you will kftow what I mean. I’ve seen people in the audience literally 
smashing the needle off a tune if it wasn’t up to standard or, god forbid, a 
repress. Also objects and cusses being flung around, etc. Our clashes are a bit 
more sedate! Typically you run half hour each, then maybe 3 for 3, then 
1 for 1 in the last couple of hours, each man trying to drop a killing tune that 
the other can’t top. You got to have plenty of serious original tunes to run all 
night like that. I’ve run against many sounds who I have a great deal of 
respect for - the likes of Gladdy Wax, Axis Sound, Port o Jam, The Great 
Wassie One, Ital Vibes and many others. 

The most memorable time you played your system out? 

There’s a couple that really stand out for me. The weekender down Margate 
(that me and Brian ‘Scorcher’ Kelson used to run) when we put Derrick 
Morgan and George Dekker on was fantastic. We had arranged for both of 
them to do rare skinhead/60s tunes they had never sung live before and it was 
magic stuff. Smart skinheads, top 60 ’s artists doing rare tunes, banging 
sound system playing original vinyl and top DJs. That’s does it for me. 

The second memorable night is from this year when I was asked back to do a 
night at the London International Ska Festival. This was a (friendly) clash 
with Axis Sound and we were both running vintage styled valve powered rigs 
which looked stunning. It was an amazing session for me and the first time 
I had run one of the valve amps hard, so I was pretty nervous. The place was 
rammed, lots of different people from different backgrounds, everyone 
hollering and responding to the tunes, crowds of people moving between Axis 
and my stacks as we alternated the tunes, both rigs sounded sweet and very 
individual. Great stuff and exactly what a reggae dance should be like. 

If money was no object what would you add to your system? 

Money is not the issue for me - there’s nothing I can go out and buy that I 
actually want. Don’t take that the wrong way. Everything I want now is an 
idea in my head and I have to build it myself, so it’s much more about time 
and effort, not money. I have a lot of respect for sound men who build their 
own boxes and electronics. So I guess that means that if money was no object 
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The soimts Min 

I’d give up work to carry on doing my own thing. Are you offering? 

7 What are your hopes for the future? 

To get the valve rig finished and to grow Sounds & Pressure / Scorcher 
Skinhead weekend in Nottingham (July 18/19) into the best weekend it possibly 
can be. Also I would like to see more people actually building sounds rather 
than buying, because this gives you real insight and engineering understanding 
about how it all works. Some of the newer sounds on our scene like Copasetic, 
Boots Bellies and Braces, One Thousand Tons, Ugly Sound and Shack Shaker 
have got their hands dirty, built very individual sounds and got it bang on. 

8 Do you think the Reggae vintage reggae and ska scene is growing? 

I guess it is because I can see there are a lot more events being promoted and I 
can see more sound systems appearing on our scene, so that’s very positive. 

On the negative side, quantity is not always quality and often the tune 
selection is very predictable, so I’ll generally only travel if I know I’m going 
to hear something decent. 

9 What tunes, do you play that brings your system alive? 

That’s a good question. Usually people ask what’s your favourite or what goes 
down well. Ones with interesting and heavy baselines, nice vocals 
(preferably with harmonies) and crisp tops do it for me I think. A lot of those 
old Paragons rocksteady tunes float my boat, although some of the Treasure Isle 
recordings don’t always have a lot of tops in them, so you need to bring that 
out. In case of emergency always play Jackie Opel - You’re too bad - 
stonewall sound system murder and when I first introduced it to our scene, a 
perfect example of how to fill a dance floor with what was a rare tune at the 
Time. 
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What makes a great shirt? Is it the cut, the cloth or a combination of both? 
Today there is more choice and at a price range to suit all pockets. But when 
I first became a skin way back in 1979, options were a little more limited. 

Ben Sherman and Brutus 70's were versions that were available in the 80's, 
mostly on sale in Millets with rarer makes being bought second hand or 
handed down. We would go to Woolwich and Kensington markets and later 
charity shops to look for classics like Harry Fenton, Permanent Press, 

Arnold Palmer, or Original Brutus Trim fit. We would also make do with 
other makes that would also look the part, but they had to meet the elements 
of a good shirt: three finger collar, button down, back pleat. But wearing a 
classic was when you felt top boy, or boss skin. The quality of cloth was better 
and the cut was spot on. 


By the late 80's, most of us would get our Ben Shermans from The Merc. 
They had a good choice of patterns and as the third wave ska scene grew, so 
the patterns grew. I honestly think that the sales of these shirts helped 
re-introduce Ben Sherman to the normal public, although they were cut a bit 
different and had no back pleat. Ben Sherman then went onto to different 
designs (List designs). At the same time another Carnaby shop started to 
make its own version of the button down calling it Ben Sherry. As 
Ben Sherman started to appear in shops, The Merc started to design their own 


version. 



So what makes a good shirt? Well, to start off it depends on what you want. 
For the purists it has to be vintage brands, which can now set you back well 
over 80 quid on Evil Bay or if you have the luck of the devil yo u could Dick 
one up at vintage/charity shop. Vintag 

the way to go if you are small or _ ■ # >£ v - 

slim enough. Back in the 80's we woul 
remove the darts in Brutus so they 
would fit. 



Cheap Shirts 
Relco 

These shirts are at the cheap end of the market. They have a good original 
cut, but the neck line just does not work. They use cheaper cloth, but they 
do have some interesting patterns. Due to the cloth quality, they take a lot of 
ironing but they are okay for a shirt for work. 


| Warrior 

Cheap and cheerful but have loads of designs and are the most popular shirt. 
They have looked at the original design and copied it. But, once again, the 
cloth varies and is heavily starched; they seem to look like rags when they 
come out of the washing machine. Again, they take a lot of ironing, but they 
are getting better. When they first came out the quality was hit and miss, 
but it seems more constant now. Look around - they have lots of designs. 
The only problem is that being the most popular shirt you normally turn up 
at a do and some one will have the same shirt, especially if it’s a new design. 


Bull Baiter 

These did a really good striped shirt. The 
I cloth was heavy and a good oxford 
type, but the collar was again too open so 
the neck line needs to be changed. 


Lambretta Trojan Shirt 
missed opportunity could have 
been a classic, but the design team 
decided to add their own slant on 
things and it’s wank. 


Brutus Trimfit 

These are spot on. They have taken the original pattern and produced a great 
shirt. However, the Trimfit doesn't work on the portly. Again, I’ve noticed 
cloth quality does vary, but they iron okay. If you are the large person, then 
they do shirts with no darts and these are on the Jacamo website. They have 
lots of designs and have teamed up with Dr Martens to produce some Ltd 
edition shirts, which tend to sell out quickly. Again, going to do's you could 
end up with the same shirt as someone else. 


14 





Ben Sherman 

With loads of designs and patterns, the relaxed 
fit is popular, but with their Carnaby, Mod, 
Classic and Heritage range there is a lot to 
choose from. Their Oxford's are top notch and 
fit nice, but again there are too many designs 
and they have lost their way. The Heritage 
range have smaller collars and not all shirts 
have back pleats. 

Fred Perry 

These are expensive, the cloth is hit and miss and I've found they tend to be short 
in the body. I wasn't impressed. The design is also not quite right. 

Mikkel Rude 

This is a top shirt - all the details are there and it’s good cloth. It comes in a box 
like the original Ben Sherman did. A little pricey, but classic skinhead brand and 
is becoming more popular, so clashing shirts will soon start to happen. Good 
window pane checks and they are now starting to do stripes. The details on this 
shirt are spot on. 




Bespoke 

For the price, these are the best option to look the business. You choose the cloth, 
the sizing to you and tire details of what you want. If you shop around the cost is 
only a little more than an expensive shirt. No shirt clash! 

Brittac 

This Spanish make of shirt has all the details and 
looks the part, but cloth can vary. They also 
come with a matching pocket hanky. 

Van Heusen 

Van Heusen button downs are good quality 
cloth and the details are there. They have some 
good candy stripe oxfords and window pane checks. 

As these aren't particularity favoured there is no 

shirt clash. Original shirts 1960’s 

Permanent Press 
Brutus Trimfit 
Harry Fenton 
Arnold Palmer 
Ben Sherman 
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RetfeiWS 

Various - That Ska Beat! 1962 To 1966 (Voice Of Jamaica) LP/CD 

Nice collection of tunes, which have been gathered together on this Vinyl LP, it is nice and 
heavy not like the vinyl we were picking up in the late 8Q's early 90's. Bunny Lee has had 
something to do with this as he has a credit on the cover. But there seems to be a nice 
collection of tunes from various different sources contained on the album. For most 
collectors there isn't many surprises but it's a nice cover and good quality vinyl is worth a 
gander. The cd version has two extra tracks. We did have a debate who has released this 
album and after looking and comparing the barcodes it well could be Kingston Sounds. 

Side One: 

1 . The Skatalites - Ska Boo Da Ba 

2. Don Drummond & The Skatalites - Confucious 

3. Lyn Taitt & The Boys - Storm Warning 

4. Tommy McCook & His Ska-Talites - Alley Cat Ska 

5. Theophilus Beckford - Trench Town People 

6. Theophilus Beckford - Walking Down King Street 

7. Johnny "Dizzy" Moore - South China Sea 

Side Two: 

8. The Skatalites - Ringo 

9. Roland & His Ska-Talites - Nuclear Weapon 

10. Lyn Taitt & The Baba Brook Band - Magnificent Ska 

1 1 . Daniel Johnson - Come On My People 

12. The Tenor Twins - Hit You Let You Feel It 

13. Don Drummond & The Skatalites - The Re-Burial 

14. Lloyd Clarke - Love Me Or Leave Me 

15. Roland Alphonso - A Shot In The Dark Cd only 

16. Baba Brooks & The Trenton Spence Orchestra - Distant Drums Cd Only 

Various - Do The Rock Steady 1966 To 1968 (Voice Of Jamaica) LP/C 

Second in the series This time featuring Rocksteady cuts from the voice of Jamaica 
Label Once again the cd has two extra tunes, But the vinyl copy is the way to go, 
good quality nice and heavy. The tracks are killer no filler, and again most collectors 
will have the track somewhere within their collection on various Trojan Comps. But 
it’s a great authentic looking cover and for the price its worth picking up. 

Side One: 

1. People Rock Steady- The Uniques 

2. Musical Train- Roy Shirley & Glen Adams 

3. Hold Down Miss Winey- Glen Adams 

4. Forever- Cynthia Richards 

5. Right On Time- The Sensations 

6. Till I Die- Delroy Winston 

7. The Beatitude- The Uniques 

Side Two: 

8. Don't Believe Him- Winston Samuels 

9. Touch Them (Never Let Them Go)- Roy Shirley 

10. Revelation- Alva 'Reggie' Lewis 

1 1 . Love And Devotion- Slim Smith 

12. The Russians Are Coming- Val Bennett 

13. Run Come Dance- Glen Adams 

14. Long Time Me No See You Girl- The Sensations 

15. Warming Up The Scene - Roy Shirley (Cd Only) 

16. Grab A Girl - Glen Adams (CD only) 
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Lonoon fntERnationai SKa FEStivai good FRioay 


Gladdy Wax at the V&A 



Good Friday couldn’t have been better. The sun 
was trying to poke its little face through the clouds 
as I arrived at the Victoria and Albert Museum. 

I made my way to the garden square, enclosed 
the V&A. Gladdy had set up his Sound System 
and as I stepped out into the sunshine, I was awash 
with the sounds of reggae issuing forth from the 
speakers as the Tighten Up crew spun their wares. 
It was good to see a large crowd of vintage reggae 
enthusiasts swaying to the sounds. I found my 
friends and we stood chatting and listening to the 
tunes. Gladdy took over and started his set with 
some ska and “Old Rockin Chair” echoed around 


the walls as the crowd started to move. Some braver souls - or drunk more 
likely - joined the throng of children in the water feature to dance along to 
Gladdy’ s vinyl. But all this was to come to an end for us as we had a boat to 
catch. Racing across London picking up Ska and reggae fans as we did, we 
arrived at the tower of London and searched for the pier our boat was departing 
from. 


We quickly grabbed a drink and found a table to set up camp on to watch the 
show. The DJ Little Diane warmed the crowd up before the first act Mr T Bone 
. He was backed by the Side Walk Doctors. The crowd loved him and everyone 
seemed to be in the mood to party. Next up was the Side Walk Doctors and, to 
my shame, it’s the first time I’ve caught them live. They were spot on and the 
crowd was singing along with every number. This is a band to look out for. 
Next came the legendary Ken Parker again backed by the Side Walk Doctors. 
As he started to sing his voice did quaver a little, but after the first song, he was 
spot on. Ken’s vocal chords adjusted and the crowd were given a great 
performance from one of reggae / rocksteady’s greats, finishing off with one 
of my favourites “True True True”. Next up were the men themselves Keith 
and Tex, and once again, you guessed it, backed by the mighty Side Walk 
Doctors. Yet again, another flawless performance. The crowd loved it. They 
did their encore with their biggest tune “Stop That Train” and the boat erupted. 
I don’t think it was sailing up the Thames, more like bouncing with everyone 
on board dancing! Little Diane played a few tunes as the boat docked. What a 
night! The only downer was ... the beer prices. 
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ReVeiWS 




Lee Perry - At Wirl Records (Kingston Sounds) 

Picked this up on vinyl loved the cover and 
expected a great Lp, what you get is mediocre 
album of Lee perry tunes. Its hit and miss, for a 
pure Perfy fan it has something but then a pure 
perry fan will have most of the cuts on other 


Various - Bunny Lee's Agro Soupds 101 Orange Street (Kingston Sounds) I 

14 or 16 cuts which ever format you go for, but the vinyl screams quality, nice and 
heavy good quality sleeve. The tracks contained within are all boss sounds, 
some appeared on Pama singles Sugh as Camel, Unity, Crab, as well as island 
Jackpot. Again most collectors will have most of the tunes in their collection. But if 
you starting out on the vinyl road, thig is a good place to start 

Side One: 

1 . Bangarang - Lester Sterling & Stranger Cole 

2. Seven Letters - Derrick Morgan 

3. Without You - Donnie Elbert 

4. Everybody Needs Love - Slim Smith 

5. Cobl Operator - Delroy Wilson 

6. Kirjg Of The Road - U Roy & Lennox Brown 

7. Mqon Hop - Derrick Morgan 

Side Two: 

8. Tep Thousand Tons Of Dollar Bills - Bunny Lee Allstars 

9. If It Don’t Work Out - Pat Kelly 

10. Hpld You Jack - Derrick Morgan 

1 1 . Who Cares - Delroy Wilson 

12. Wet Dream - Max Romeo 

1 3. Jpe Razor - Roy Shirley 

14. DJ Choice - Winston Williams 

15. Ain't Too Proud To Beg - Slim Smith CD only 

16. The Avengers - Tommy McCook CD Only 


LPs/Cd’s If your looking for Boss reggae look else 
where. It misses the mark. Which is a same. 


Alton Ellis - Mr Soul Of Jamaica / Greatest Hits (Trojan) 2xCD 

Massively expanded double CD set built around Alton Ellis' 
classic Mr Soul Of Jamaica LP originally issued on Treasure 
Isle in the nearly 70's. Alton, who passed in 2008, was one 
of the greatest Jamaican singers of all time. This package, 
which contains many rarities as well as a brace of the 
extended mixes issued when Sonia Pottinger oversaw the 
Treasure Isle catalogue in the late 70's speaks eloquently of 
his talent. Sublime stuff. 
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